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PABLO GOMNIALEZ JAZEY

Born i Tucuman, Argenona in 1968, Studied guitar at the School of
Musical Arts of the Natonal University of Tucuman where he gradusted
as Cinnir Professor,

Attended important codrses given by José Luis Conde (Tucumin),
Wictor Willadoanpos (Argentinal, Dolornes Costoyas (Argentinal, José Luis
Roddngo (Spam b and Hopkinson Smith (U5 A -Swarzerland).

Ar the present teaches guitar at the School of Musical Ars of the
Nutonad Universiy of Tucumain

“Wadalat s g tvpacal song of Argeniima’s Nonh West, which is sung
with the rythn sccompamment of o "Cuja” (Lode dramg s three purt
e 1w slow and s characterisog eythm s ,! = = = « |l poelry
enpresses g deep and tragical feeling,

Primera hnpressian” soan “aare de Vadula®, that s we say, must be



MAXIMO DIEGO PUIOL

PABLO GOMIALEZ JAZEY  GUSTAVO KANTOR

played wath the Vidalas feeling although it cks Iveics, nor the muasical
structure does not ruely correspond o traditional Vidala

GUSTAVO KANTOR

Arpentine  guitarist living  in Subta oMonh o Wesr ol
Argentinod. Graduated fromm the "Escoclo Superioe de Masaca Josd Lo
Giudice”, mow in charge of teaching Guitar Folklorne Musie and Coented
1 Fodklome Composiions al same schaoual

Based on this pasian, is making collection amd pernmates f'\r!:-:nllnc
musical raditions, especiakly For Guitar miusie. the mest popula
instrumnent of the regEen

Ao u o gunrrst, plays gl the meost creditech comeert hakls, partacalas
cuncentrating e otk lore origimal s icluding comgrmiinmes of e
most popular comigosers, such as APRel Pleors . Saabioadgs Y opangon,
Agustin Barvios and others. Plays clissical castar muosw . adsn

Allaghes mporianee oo local compamers, sach s Giastivo 7w bn”
Leguvramon, Eduardo Falu. Ay Paticeson. Eorngue Unihaca. and others.
and mmkes croutive arrangement 10 ther s

Drevelops an intense mosic eaching activiny. with specil cophisas
n rhy!hm, ruhgur:.ldn and .-'\rj_:_l:nl]m: musical mode

Is compusing didactie muesic. some ol them will be published i
Helbling Editors, Awsiria

MAXIMO DIEGO PULIOL

Born in Buenos Aares on December 7the 1957, Graduated From the
Conservutory “Juan Jose Castro” with o degree of “Profesor Superior e
Gruitar”,

Undertouk anstrwmental studoes wlh Albegd YVieoonte Caasgvin.,
Heragio Coeballus, Abel Carlevaro, Liliana Avdissone v Migoel Angel
Crirorl et

Studied harmony and composition ander the guidunce of the
"hlaestro” Ledn Arnedo,

Ao guitarisl and comgoser. he ablained the following awands:
1978, Iar Special Mention in the Nagoenal Compention For Guitir
Soloists argamized by the Gillete Argenting Foundativn
I9E 1, sk price in the Composition Competition arganiganl by the
Assaciation of Musweal Promotons.

1981, st price an the "Luis Gianneo” Composiaon Compeiiton
vrgamzed Dy the Axsociation for Culturad incenove

[ S | priee in the competitnon ol Argcmlm‘ RTRITRTENES vt (RIS
Acocipnen for Culiwrol incentive.

PR, Fosalost o the Classacnl _L;|T|.ll1l.\|l Ciwntan Clooppetanesn flest |t
Anwrigan perlocmers o Bogotd, Calambi,

TG, st prees o the "Caarrefour Momdial Jde T Conaee™ DN Fartsngiec s m
the Ciathepory ol Classical Compositian,

1989, The SUAYCA (Syadicate of Argentine Auithors and Composcrs)
gward with the prize 1o the best Classicnl Musie Comiposer of the (U4
SO

The works has been played by imtermutionad cuitarists 1 umportant
suditorium, such as the Purcedl Room, London: Sante Chapelle. Paris:
Association of Music Friends. ¥alencia: Universiiy of Bordeaux:
Foundation Juan March, Madrid: Music Faculiy Palestring, Brasil: San
Martin Cultural Center. Buenos Aares! el

The work of "CINCO PRELUDIIST wore wdited by Ulnaversal
Editian in the sceries darected by John [Dearte. "THRES PIEAAS
RIOPLATENSES” and "ELEGIAY were cdited by Felition Helblmge
At b the series directed by Muoria Bsabel Siewers, "SONATINA S,
TIEMPO DEL HOMBRE”, "SUITE BUENOS AlRES" and "ELECTA
POR La MUERTE DE UN TANGUEROD™ wure edited by Edition H.
Lenunne (Partsy, o the series diirected by Dol Boieaa,

GABRIEL RIVAMQ

QUIQUE SINESI VICTOR VILADANGOS
GABRIEL RIVANO

Grandson ol Adalfe Pérey Pocholo, bandonednista, composer and
conductor of one of the first Argentin Tango Orchestras, Gabariel Rivano
wis Born i Buens Aines in 1455,

Studied bandonedn with the maestro Binelli, Barlets and Mederos,
and hurmany and compasition with Pedro Aguilar and in School of Fine
Arts o Pantin ol Purs, Frmee.

Since LYRE, performed oo Argenoina, Chile, Urguay, Brazil,
Swialeerland, Sparn, Frapee, Naly, Gennany, Austria, Netherlands,
Belgmm and Fapan Toegrawed vaneoeus tngao groups o i different siyles
the ey pical orchestea of Roberie Panseras lanpo-jaZe fusion with Lo
Buordi wmd Bodolte Mederos, expermmental lango and folklore withi
Chnrteto Cedron, Aavtomiao A, Cdaar Isella amed Jaime Torres,

Hutce WU Formied Tos own group. the Guboel Quanter, which
perturmed mamly o Buenos Aires and i Mar del Jaze 91 Festivak
Acdhmmally, fermwed o duo with classiwcal goitarist Wictor Villadangos,
which played Precollo and clssical ngo music

Flayed handoncon in seventeen recordings, iwluding two with hig
guintel "Gabrel Rivang” and "Mestizo”, and one with Vicior ¥
slhdangos, “Tange en Consicrin”

Integrated o duo of bandonednes that performed music by Bock,
participated in the 1ilm " love you” directed by Marco Ferrar, and
played jazz with the bund of Hermeto Paschoal in R de Janeiro, Brasil
Also wrote o concert for bandonedn, puitar and orchestra which is
pertormed by Symphonic Orchestra of Tooumen in 19494,

In 1994, recorded o new CD oof jure Fusion between tango and
Bristhion musie and meade @ toor o Fururn: with his quiniet,

QUIQUE SIMNES]

Born in Buenos Adres in March | 3ed, 1960 Stodied classical guita
with Laliana Morelll und Patricia Labpdie. Attended courses given bs
Abch Carlevaro, Studied javz guitar with Alejandro Moro, hamony anc
composition with Tuan Carlos Crrigliano and Jorge Labroave.

Since 1974, started concert aotivily participating 0 jase and roch
Faand “Madre Ardnnca” TRaces” "Tno Saloset Quartett”, Plaved in jazy
lesteval i Zurich. Cologne. Humbuorg, Leipeae und Berlon,

In [9HS Formed his own band “Alfombra Magiea™, attended 1n
Munrdel Jie s Fostival

L 199 regarcded irst O on “Adoambra Meagnica ™,

I 1992 stasted sulo actvicy agmn, inviled o lango guintet

I PO itencdeed i the fiest Biternatonal Gaitir Encounter,

Fewsadedd TH B

VICTOR VILLADANGOS

Born in Buenos Avves oe P9S8 Swadied pooar at “Juan José Costro”
Cunservatory under instrocton of M H . Games Crespo and ther
cinmpleted studies wath M.A Gired kel and £ [saoc.

Singe 1980 hos fuitilled as intense lubor as o sodoist, and os part ot
chamber inusic groups, performing in the principal Theaters in Buenos
Aires, und more than o hundred cities im Argentine,

Giave the first performance of concerto for guitar and orchestra
compised by Eduardo Aleman with Banco Mayo Orchestra in Buenos
Aires,

Perturmed m Japam. Tady, Breasel, Chide and Ulrguoaey,

Mide Tour cosseite mpes, two as g soloist, one with Gabriel Rivano
on banduieon, and the other with Saul Martin on Hute, Participated in
wther len dises, coassenes and CDw af classic and popular music.

Chiving corses alwut improvement in the execution of the guitar
sprnsored by the Natioeoal University of Tucumdn, and is alse in charge
of conrses of puitar in the schoots of Fine Arts 11 Castro and Manuel de
Falli en Bugnos Aares,



VILLA PUEYRREDON

Maximo Pujol
Allegretto
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Golpe del pulgar de la manos derecha sobre las bordonas (Chasquido).
HEOQDIEOMETEFEEM (Fr25—F] .

Golpe con dedos 1, m, a y ch de la manos izquierda en el aro, debajo del zoquete.

HEFEOL 23 AETHERES (7 ORI 2

Golpe del pulgar de la mano derecha sobre la tapa, arriba de la trastiera.

GFEMATHEEOREH Y (EOLys] M

(1994 .3.4)
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VILLA REAL

Allegretto

Maximo Pujol
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{como una puaa)

i
-
/4 (1994.3.21)

== Golpe con el pulgar de mano derecha sobre la wapa, arriba de 1 tastiera,
HFHRETIEMOMS Tz,

== Golpe con el pulgar sobre las bordonas (Chasquida).
HFHECETREREEEINC (Frax- 1),

Villa Pueyrre déne, Plaza Italia y Villa Real son tres barnos de Buenos Aires que tienen gran importancia en mi historia
persenal, En paticular Villa Pueyrredon que es el barrio donde nact. Villa Reales un pequefio barrio veacino en donde, en mi
juventud se hacian enormes fiestas populares para la epoca de Carnaval,

La Plaza [talia es un pequeno Terreno redonde situado justo en frente del Jardin Zoologico de Buenos Aires. (Maximo Pujol)

FLAAT I LA :.:.\;"; s 1= P o7 s S 8 | PR Sy I T AN . B A F e TR I Y, B Has ¥ v J!I.LJ‘I-.J..."_:I _[_‘lf.(l')?.f-]'ll-ldt' B L 'C';Ti ?.L:}l_&u*
FREATES, B4 T L Fr 2Ok Tt 50 e - LP L Enfiash 34l T, A-nniins
BEHIIHERERMEOALS S8BT,

FIH AP UTRTISATA L AOBWEIZHL 22 250 h L0 S ST, (V2 L% Tdi—b)
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KOKORO

Gabriel Rivano
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PRIMERA IMPRESION
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to Hiliberto Borbier, the Pilcomayo river man
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MILONGA DEL 71

Edited and arranged for MILONGA
Guitar by Victor Villadangos Lito Vitale
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CONTRA MAREA

Edited and arranged for I'VH LDN GA

Guitar by Vivtor Villadangos
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CIELO ABIERTO

CANDOMBE
Edited and arranged for
wuitar by Victor Villadangos Quique Sinesi
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ADIOS NONINO

TANGO

Edited and arranged for

Cuitar by Victor Villadangos Astor Prazzolla
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Edited and arranged for
Guitar by Victor Villadangos
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EL DIA QUE ME QUIERAS

Edited and arranged for
Guitar by Victor Villadangos Gardel i
ardel Lepera
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Edited and arranged for
Cuitar by Victor Villadangos

TAQUITO MILITAR

MILONGA
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Mariano Mores
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MILONGA DE MIS AMORES

Edited and arranged for
Guitar by Victor Villadangos Pedro Laurén
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