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FRANCISCO MIGNONE

Francisco Mignone was born in Sao Paulo on September
3, 1897. Like many Latin-American musicians, Mignone
went to Europe at a very early age for his musical
training. He completed his formal education at the
Conservatory in Milan.

On returning to his nathve Brazil in 1929, Mignone
became Professor of Piano and Harmony at the
Conservatory in Sao Paulo. Later, he served in this
capacity at the National School of Music in the Federal
University of Rio de Janeiro.

Mignone has been a leader in developing a contemporary
school of music that reflects the richness of Brazilian
folklore and rhythm. They are the result of a blending of
Portuguese, African and Indian elements—the three

civilizations that have contributed most to the culture of
the Brazilian people. His efforts are an impaortant

development in the continuing tradition of nationalistic
music.

He has led an unusually active and productive life as
teacherand composer. Besides two operas, he haswritten
many orchestra and chamber music works and has added
much to the piano and vocal literature of Brazil.



Ao grande violonista Barbosa-Lima

I* ESTUDO

Fingered by
Carlos Barbosa-Lima FRANCISCO MIGNONE

Vivo (4 =84) (1970)

o
N
o g

a
,,.'giujg:i o T ——
ax = e e B
e im?““*#‘.‘ o “_"-Q":?CT
D P

im —
P
| @ | o |
ﬁ-‘#- : : 29 ?'..‘.- e FE:H‘ == o H%H‘F}.—
T T ] T
' a tempo

l
i

! | |f-,|1
%m EEESSE = S=io = e
'Ni —~— @Euﬂp _ —1d
SR

5]

@ a a ’

i | @d E.I E

A nJ- | i 4,4! | I! ] | 2!!‘! o ! a
- —2e Eﬁgh’_- i e || _m—

- a I.. .”
m i 1 pmjpmll_

p CYesc.

Copyright ‘© 1973 by COLUMBIA MUSIC COMPANY, Washington, D.C. 20036
Internaticnal Copynght Secured Printed in ULS.A. All Bashus Heserved



|
W" e _ - — e
- —#"_%i_'—-.d"—.--d'-" #H—ﬂ ;ui-u! —-.'}-:-ﬂ __3'_1'5.!' :ga.{d _._'_'__ﬂ_'_iﬁ_j_—'—l_'—l
| T il “hﬁ ol “l_'“ S r




D@D @
-

f o ..f&-l r—f-' '.! | —.T. > |
| - — : '
r ) ' 3 4
o = o _Hﬁwrﬂ imp am im®Y impamp impim
‘r T‘ r‘ D i D P P
comecar devagay ¢ apressando e cvescendo Gos Ppoucos

] - - -
EE . T +EF» » 7
3o Fomiae R 4 s e i 3 s
1 1

. H--_h;%ap_“ e VAL hed—
o L | ] ol | 2 1| D |

pimpimamipim

pimpampimpim pimpampilmpam

na(ﬁ-’;ﬂlﬂg:ﬁl El ¢4 /A !//m

T i ﬁﬂ;—# . F’?‘mﬂt——#
"L-J::ppimiami 1"L23-‘*""1:||'E‘I:#'imi:11':'1i;:|,1_‘?"_$
P m

-
1 mamia my :
P PRROE W m; w
p m

—_—

S - —-- o s — -
¥ T¥ —ToiF 3:#
L - [

poco ¥it.

S




¢ Jh— - ® <
s, e e IR, i€, P, Hﬁ'ﬂ- o ine e TH8,, T Tor
& ] 1 ] %_ - "! i | | T l | 1 ! "'IF‘ 1 ] ;
- — ‘“ﬁﬁ——"sﬂ —
amim ami I
— e ——
= - 74 :
ie - st
p E¥oe S~ besf- =Fbe T ot Phe T,
— ;S 1 —i—— H A ! ] _-'!I,";:E - e # o
e gy e by CApE T e
mufﬂ‘l' o m"® ¥ m g m i
i Bt :
p P b N
—
3
Elesa e 4 %@ :E - H?}_E |
4 : 3k Fag Laprfla 2 4P
& ET#E h #?ﬁ Egh'b* -'—_2‘:':"2':; *ﬂ_'_-;:%il. al 41 he. .#::11;. o
e o — i ~ {E |
;; ¥ = n; > rit. p a tempo
7 @
- fie=s = - =
e (& = im =
—9; &', i 3 : - = o i"_—h%ﬁpﬂ'"' 1 =
g g - . : —3 o ot - - >
= w""* [ hﬁ 1,..-*"" —Z 4 1h-J"" !','J..-
— = ¥ — T — -
- o TS s e
ﬁ%‘p e e = ===
, 5 ; : i | 5 ’
L F 1'-""'L" 1.5#""-‘ .""h.- """‘- ‘h"“'
calmandosi e dim . (sem »it,)
Tempo 19 —— m—
_'_,..--"'_F'—FF._._.____—-‘_‘_‘H'" I :
A g Sl % A : i
- I R i r —— i
E;ﬂ,_l, e - i' ."_ﬁ.- _— -Ar'ﬁ—_'mﬁ: ___"% = i T
- \Lr ow — \ \‘\ i ;} ""'-iq
poco rit. ritardando }




——
“..b tr.r'_.-'_i E—--!-L_.F e}

. —rior e S 0e e 68
P | g ] |
mf ™
—— ——
p— i | |
- q.-:Eei '—'I-H‘Ij.:ﬂi-i . L.:J—_F =
'-'-i.._j - ud I “I "-...J "ﬁ..J ——— "'-L.J

~harm, 8405

///__\#,. ’_g?ﬂ

£
| &3 j




a@ Barbosa=Lima

II° ESTUDO

FRANCISCO MIGNONE

Fingered by
Carlos Barbosa-Lima (1970)
Seresteiro (4=69) @
2 @ 2 Jempe 0 — =~
2\ — .sFllF"!‘F- S 5. ':' : ST ERE
r : i i - : i P % w
E- zt p—— e L : o = -
e ; bem 1° T_ T rit.

1 —
B leyees — :
D) + 1o 1.§ z 5 ¢ n ; G %_l 1 0
i T'F F vil. a tempo f
—
@ P e
2 [ e oa

= . ;@b

vetaydando

F - ‘nhh_-._ — — — IE#I:—
. ; pe ] =" T =
3% 3 a1 - - — —

subito agilado



Calmo (-| =02)

o = — — : |" oW Il |
r r ‘I' poco rit, . p ®-—c: —
P

antmando poco a poco, guasi agitato

[4)

LN

o/

0

Y

@ d
q

%’q — +—1 T i T I 1 2 = = e e ——-————

i, j w M L = = -El.r.__ll- 1
% 0 g1 ¥ - v ~m 1m ‘mi ! - e

poco ¥il . ———— P a tempo apoiar o canto



10




bo—ti—o :T@"

Y D e Y cemm o
~—a m i-'—m i mi Ji ) s - a
e e 40—
'_ E' i | P T 2e [ S — Sr 18
— — = uw | L) o I | | |
&31 31 F }4 ) ;T'f f -rij-:iﬂz

calmandosi et =l 3 |
ritarando

a tempo

= iﬂf devagar poco rit.” '________:: — '

i)

. s v 4l @ s ¢ T T =

apoiar a primeiva nota de cada gripo

sumindo



12

STl

s Meno mosso

e ==

Lt
ar

affretiando bem devagay
v

i @s“- e T El-—-

- !l.' . P
[ ]
— i
5 . 0 “u;i
—_ i, a i a

molto it .

calmandosi ——

e @ —_— = == _
— | ] - .

e T5a 05 E'E;_n#i _
- HE P 0
= i molto ¥it.

I
= -W‘Tﬁﬁ" ]
= a;t B "'_._*'_'_IJ"‘D;_., '+n; :1{n

e

——— foco rit.

et

i 'TF"}.
|
[ |
bt

-
.




13

d Barbosa=Lima

[I1° ESTUDO

Fi d b
Cﬂrfﬂ;jg.g:iﬂm}l. ima FRANCISCO MIGNONE
Tempo de chorinho (4=72) (1970)

a tempo

~H

— |

e ,*‘E_F_'::E._H—-—

e -U-.'_E-.:.r'j]' T Ei_;#ﬂ'

uaké:*i'—i'—ii—il]—d

Douco mais devagayr

o (3 a tempo




14

a tempo
@

S
H.ﬁ-_@ — i

T S

A
[

Foco meno

a tempo

a tempo

W rip,




15

st _— MeNos

¢ 2= i = a tempo h. % & a tempo
T X

- = ! =

—— 2ie & & T
I W
—_— i, —— S’L ik e o g J
sfz

e ¥ &
v 7

e —— e e .

®
:
p

> _‘-#;i- molto rit, of &
f rETTd 1
,-;9!;: s %; —— e
1 T | J a tempo w
141 1 i . y :4‘% {71 _._.tbd; J_
o T P §F =" -+
J P poco vitard.

shadhl
hadhs

s AREEEEEE

| 1 ! | ] ._L_h 1 : ]

—

#
} : Deciso (a iﬁmﬁﬂj
i 19 Meno 11
%I*JDE 19’ devagar + i 1 v
3 B

TEEE S s L
| _-'." ﬁ:

e

=Y



16

a Barbosa=Lima

IVe ESTUDO

Fingered by
Carlos Barbosa-Lima

Allegro scherzoso (4=120)

FRANCISCO MIGNONE
(1970}

::21'. . =
-
o 15T S
I 'O;_WE' — '_.-g
. s = -
Tp—F e = = = el e L—ﬁ
SIS0 00 T - @0
et = -’W*’ﬂﬁ?ﬁ —— == :1? "ig%
e e ﬁ_ﬁ | - E--!iﬂ.—ﬂht:ﬂﬂ —‘—= .
Y B i T e e HO
) @
2 ouge ) ;.f&‘é%fﬂi_; e o [dulesi |
ﬁﬁ! i og 3
& i y ﬂz | |‘ ir T “5:



17

Tl

I i

LY -l

Ly




18

[
TV




19

Andantino espressivo (J=92)

T s O L O, (TS RO o,V WP L SO S e, SN
- - ‘l::l—.;—?i: : ]
J Ir ‘| Iﬁ | T | ¥
gl o= -
¢ 10 - ¢9 a
Wﬁ?#ﬁ# ”-rJ-\-fJ’,-f@'!”-fJf-r{f-r{?-f#-rf_
" == . ! : ” = : e
. ' | A | | | I
un pouco animando i e @—




20

@
\ \ 2. e
N N \ | 1A \ \ | o 48
Yo o L y4s
S g gy ot s 0¥ Brg v
e ] | | | - | @ | | | i
=R poco ritard.

a lempo
mf cantando

e —

o/
ﬁwﬂ T‘f -fur Ear 7 l‘hiw

B S e e e B

g a

AN . 3 1'E|l 4H" i i F |

- & + b i =
™ '_.r'f [r"f el '}'1!1";3%;_”? _:_;_ ; Eiﬂ; E:B'ng
T I T
calando - o

ﬁ% | ! i | ' : : | :

e —a—a—a o
L ::'r——i':“_‘i’:: ﬂq": Py p—— #i::;"::;_"::;::: e

TTT'!J'ITT‘!U LT'E:?' -fU-;TL_r-;T_T-fU'i Ir-,:[r

| - | | |
#—ﬂ : - # ofe i oe - . - *E'} H:

i"l'r'::f__._'ll—'__'l"'_‘_' oL e E'l"::

E; 5 30 ‘J‘ITT‘FTT"E?"T 717111

-



21

@
. W A
N | - =
== == ;:ZHME:# s ﬁfU ] D' Y U
Fo—s——e——e_= yFT o U f J | oo
), lf:i_lr_r D‘r.r r Y J |_| i

e S S 58 S e S e e S e l'%
o v e g ¥ -
I | I i#u?dq“r—-u:]i:—r
#' ’ : ;Jiq'_ pp 2 m { p —_—
-3} 1 i m e .
D St

Tempo [9 { «.=120)

};‘
1o 10 O 40
S s |
' 1o 1Y —h ,
) | ! =— ' 1 :-_ Lil — .-=__‘;®-
= e )
| —_—
=
)
=
~ .
fﬁ—ﬁﬁmﬁ' 22 a— wpofe 42—
T s B
e T
_;l"_""\- irﬂ#’_i. = I I
- ;_Lnr'— e J-'l"@
(-
) R —— 2
Etﬂ'-




Sy

i

i
e 24T

—

4

ben marcato

a tempo

'@

@

——— -
T i
15

/e N

YRR /

LN I-.’

Fpa—
11l




23

a Barbosa=Livia

V*® ESTUDO
Fingered by

Carlos Barbosa-Lima FRANCISCO MIGNONE
(L970)

Vagaroso ($=88)

| @
e
| - o -
E N > ; vt
2 £
}—-—_-_—_-—___'—
¢ 7 ,
gi -lsg' - "'i"
o , %
V =
=) (L)
aceelevando e animando —
9
e — .--'{'1:" ¢ 54 lsem vmlenmﬂ
b : 3H| A - -—-—-..
‘éii'?;-%i? 2 2 o e é‘ # o
= %'J,E “az e = B
e — — o S — T & I'_m}rlu -
?ﬂ-’l J — .
gquase dramatico L

calmandosi e tovynando ao tempo

Calmo e sereno {J’=l£ﬂ])

= = > 3 — —_

V
L

L =]

S e i
g o 5ie -

quase Fil. p e chmodamente (o5 harpefos bem leve)

1L
= g
alt

A
.|.| i---i--
=
L |



24

— = = J = = > J S . - 3
L — e P —
g e e e
o HJ [ o 35 0 0 e 01
= - 3 = — - 3
1 1 -4 r :
| Ly ]
e
- o e
- - 0ie - -
3 3
— o = = — == = ==‘2- == i
" [ ] | | - — *m::,:J:hr::.'pT
== H i L -4
S=s=scrass HEmscms
CRE= = =) T =3 =) i i
e ﬁ = - = = = - 3

o | T o 5 = amme ﬁ
i) ] V]
*ois E Iy 0ts ‘e ‘e oie - >
— rilardando
a tempo
D . ;
s TJ | i lﬂ_- -3. g Sl " -af
wo— — == —s— p—== H——
molto cantlato | ——

-+
e
e

oy o)
C2_dm—T ]
—_—




25

(=3 ‘
| um poco mais

M J " Eﬁ-
E ; T > .__—=|-—l'|l‘ W :| ] . EIE:'.'
d . 3 I

. | ]
@ B i boco vil,

ol6
N =

[a) ¢ = Tt £
P 'ﬁggﬁm ! =
FFT ==t © reidands
e un poco vit. b
e molio sonovo




26

a tempo
maolio cantalo i

M-

3 |
— — == 1 = ¥ ' o —
e
= 3 ) - r_ A 0 - e — o f———
e | © | - ' “E |
T ! | 0
diminuindo e cedendo —
e
(3
2 a tempo

Ll e =| .-._-_: —-.-5;/' N e
?f?abo' Y & g;. | — — _q?-:ﬁ
‘- 1 P b e [ B |
: EJ is — .ng Ta—a 3 1 ._W‘r_zq‘ g_—- = i-'vﬂ',-??_]—"—
0 poco vil. ? 3

J:Il:-

-
"' E ; —— vit
retomando
£ tempu. ¢ _——-—1—1 -—-—_
c2 e pm— ihe "4 ;
| a - —
e = F e i@ = ‘L-—*ﬂ‘i_

s



F“

J . = = E--_- —— e ld‘ ‘-:J- 28
= = 9 v e : - 3 0. EI' o &
s B i"' B A U .'I,-:,l’.i.= ‘.‘,E|UE!E|
&

(a piaceve) 5 5= B 15
2 !
o 2
— -'-"'
Pl = 2‘_1'
=t
TR &
o o allargando
e 7
sfz sfz s§fz
"lld 2‘ ll'! J} " & 4
e e
ﬂ-l‘ r [

affrettando molio toda férca

Sfz 8= 8 : .
ifn s spe fz 8fz 5fz = j
— N q
S ESSSSss ST
$—s : 2
b » 5 —p ¥ 3
poco rit.
¢1— Voltando ao Tempo I°
n hi' Hr h Il:i | I ﬁ ':. 1l ¥ | = H
——— E' E%!;?TE:!_&'T = i i
ot . CHE - ; ole te =
i £ 0w . calmandosi

mollo vitenuilo




25

=]
-

= H.::-

1
¢ 3 3 P

A [rmm  mmm— —— ——— B —am——

i | . ] 1 ] 1 |
s #— | o i i s ; ;_"F z - T! :
0} & 0} & % 1 04 & = e

dim .molto senza rall.

ok
e g

.

o SdDE ——————————————————————————
== ) . 2 x X ;o
- v * % X X 3
. ? P ; 1 -
“ ““‘“@'i""' ir ¥ ——
. e | i -r_f’ te e T
= E-—..- S 1 I = ——
s - ) {;‘
£ ey m i o
-‘é_ : | m ; i —— — —
e L 2] | | | | 1]
0 - J algo——" _———jidag s g4 8 4 & 4 8 o
1] e | F -
6 = et =in A S S s isi=
S i Z =
LY oF— u& - SRRt :
Je robustol® D] assai affrettando

2e” ﬂ&
o~ e o =-
Ir
amplo e sonovo
Aarm, gdo, arm. sdo, .arm, &do, -
7 L 12 ¢ o, g 12 h‘% \
— o — = g — D N e
e L shE——— 22 ¥ l“t&g—'f S
[ :._
L2 " o
p—_ — . !
D:g:*‘—“ 2 @—"" T 4 &"" Fviolento

sfz

Seceo



a Barbosa-Lima 29

VI° ESTUDO

Fingered by FRANCISCO MIGNONE
Carlos Barbosa-Lima (1970)

Assai vivo (4=92)
- T
- Re
A
)

48
e e e e . e
ﬁai 2 e e
L

| '!!ll_
;1m‘13131 Elmlalalapimaimi

- g 28
> ] “_ZQ = : -m 2 28— o2
- ———— . — e — o Y —
é i S ——— I L e : i ——

i g opmi - m: a I a 1 4 pmp i a i m i
il 1 . @
‘ 3 — S oo e —— T —
?&h E——r o® - S - — ke ——
s — —— =

Copyright @ 1973 by COLUMBIA MUSIC COMPANY, Washington, D.C, 20036
International Capyricht Secured Printed in 1L5.A. All Rights Reserved



30

3 I
y 3 , 3 N
- - 1| ’ T—— 1
¢ T [ 4 fr 240 &< - > c(% ! gfr?".h_,r-"'“'&_?
- ! - | lﬂ;______.. —
poco rit.
2. a )
m o m 2 o 1
a m i a 3i a m " 3 N 3




31




é_;" @ vz} ; T ow

&
= r?:m ]?1 p 1 i
m—_ _I ._ I s —— T e —— )
, | | l | ' = |
: [} | t'g:' ] ;_::'_\_1_',_’ ‘E. ._ﬁ_lggg'_
| N _ i
E-] r J —— = w — I‘—_:,i }}‘ s -— — T
P

poco ritenuto

o
|
L;i
i
=1
Ll
ol
2
¥/}
2l
¥
\{!II
"
’Lﬁ
r#
¥



33

s P e ———

e = g
- 1 I'!I'

CFeEsC.

s - f}@lwbﬁu%’_&m

H e t
_ v — o
.
Mais Vivo (4=100)
a m g
B m s ' = m , 1o . " g )
i e %2 ﬂtlalall 152 +;:ﬁfﬂ?iﬁl!!t&; = —1;—£::!:ﬁ;.ulai
. . .
: oL e D
£ P ' ;
d a m 7 - 3___1 =
e 1 m i i :=========:2 a i mi —_— a1 m ]
is 3018 ﬂJd.'_a.Jl - i
= a . . i- _ E-‘—!..-_-‘__-—LH-H e
c = ) —_— _
i P



34

'l'a L. B o 3 % @ @3 { _ II2 ® ;
———T % m i a i a i m
g ; -—-— O Py '. ' . I:I‘.|'.l i I I'P" P
0w % Ui @—ﬁ} o : ——
= F T o—1 Y el ] ——

2 e T2 e B E e T e
if ow | e r! t ue | | ull |
a D i m a P i m a p i m a p i m
S
20
ﬁ E n ia —— —2e__s 8 o o 8 8 & 28
% B“—_ — I'I_I:I:I:% £
& 2 e ——



a Barbosa-Lima

35
VII° ESTUDO
Fingered by

Carlos Barbosa-Lima

Molto lento ( 4=58)

FRANCISCO MIGNONE
(1970)
* i =i el \
| ] | J J :i ;J | - i
o -'31"‘_1‘ i %{E. S :
o o
P

—JD. ]
3 = i gﬂﬁ“ﬂﬂ“—‘i
345"“!. — e Y S

_ '15 o
® |

animando e accel,

s——oge e = e ==
o iF—E : f’iﬁl i ,.,‘:—3 L.kTFiiii'n.w
g JF )8 f | ®4
dim . subito e decrescendo ), -
retardando
—
)

) @ ':.2'_"'_] ——— o 1 | |
e eele—gagne
= I R F Rt R ® @

F —_— rit.e dim.  movimentando cedendo
affrett.e cresc,
—
~ 2 ) S

o == Wl ] = ||
ﬁ'ﬂ.‘:\- T3 _;-d EE E‘ : -4:
niﬂ. : N ) ﬂ%ﬂ:
i #3' animando

for possivel,

-
1§ 3o cedendo
*A prolongagio das harmonias ndo € instrumental. Foi escrita désse jeito apenas para que o executor faca vibrar os sons o0 mais que



36

a tempo
E.l g1 =
- 7 , i5e I:t:
_wr H M"'l
b ro e
(arpejo lento) ™
Cl
" 3 ¢sm
Gl—| ¢1———| _ S] . 3
- .. i
ﬂ“ﬁ ; I '—:l s o o ‘

% % T == |
g b . < 0¥ ,

o
d R e
8co ~-harm. 2408 g canto-

2
B
@%@

[
[
” e ﬁ%‘*#‘ F1) T
- o T -
ok e o ._lﬁﬂg.
pos P
C3 i
:"hnrm.ﬂdﬁ"“j;‘:
: . . *%t‘ |
4 | @ __; L ! e = 2! ul _@
i | — ] [ —_— : l.‘! E’_ e
%i 347d 2 . 3 i v 3 T =
. e —
B
E_dﬂ-
rharm . cz
X gdo
C2— -lbj.;hf““ Can Clm harm




at

a Barbosal ima

VIII® ESTUDO

Fingered by FRANCISCO MIGNONE
Carlos Barbosa-Lima (1970)
Allegro (J=138) @ © @ @)
“__(s‘af.ﬁ =% e o gﬁﬁj“’_ b im_
g : ﬂ= v . ‘ﬁ_dﬂr : ' “! AP .E'b Mt
J&f E e 1] oj: 4@ OF LoF a;t -_ 8L u::L »
f —— —— —
oL o LJ-E || i se ‘ i® . h__ —
o e | — —
% - e — - w5 = e T e . ——

o
. =
—of— | + e~ e S e ..‘jc‘r?f
£k b | | F [ ]
ok L fre o0 — _ul__ui_gg:__
L] z# i 7o 08 zo 08 o 0O oy

I -ﬂ ] ¥
SR 7 ! == lfa' - - —— *#'Il--:@-
‘:.I..ff L i ,.L{l . - i B L'-'urJ e EJ i {
e/ i R L 4] B J 1) T
A T@ @ oo
6,
— - 3
I
| Lo G
| T e A - - | =
2 ng- —= ¥ [ '_r-.-_...
-+ e — e ! |
o i - 5% f T



38

=

— o

¢6—
T = =

=:

@A

@
==

i

o

e &

CbH

ees

|

I
1l <




39

t: .

: 1 oy
T 1 wig Py [
2 _:quﬂﬁm . — Hﬁﬁ' D
) i 1] B 0¥ g 1 — W
@lg@f@:’_ P ® 5o o ok = ——
¥it.
(1 @D— ¢3
A ® 1t ) 10 = ﬁ —




40

= 3
- = - 2 3 - 3 3 -.""-——3____;.3-
) g T L Tyl T et T
L o o {7 — FE— T TP — =T e = s |

] - | 1 1:‘_-'- ; — 13 1 n j
3 @ 1 ] 1] o @ o H_ @ !
P cresc. vit. q'.'







42

3, |

:

ol mm o

ol ]
i
X

poco rit.

a tempo

| ﬁ__
i

F e




43

a Barbosa=Lima

IX° ESTUDO

Fingered by FRANCISCO MIGNONE
Carlos Barbosa-Lima (L970)
Allegro moderato ( J=88)
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a Barbosa=lima

X° ESTUDO

Fingered by FRANCISCO MIGNONE

Carlos Barbosa-Lima (1970)
Lento e com muito sentimento (4=58)
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a Barbosa-Lima

XI° ESTUDO

Fingered by
Carlos Barbosa-Lima FRANCISCO MIGNONE

Andante (4=76) (1970)
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a Barbosa-Lima

XII° ESTUDO

Fingered by FRANCISCO MIGNONE

Carlos Barbosa-Lima (1970)
Com velocidade (4 =100)
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MY SIL FORK QUILTAR

MIGNONE Twelve Etudes in Two
Volumes
Volume One—Nos. |-V 186A 4.00
Volume Two—Nos. VI-XIl 187B 4.50

MOZART (Papas) Four Themes .... 133 1.00
PONCE (Zarate) Five Pieces for Two
Guitars .....oooviieiininn, 182 3.00
PRESTI Etude du matin (Concert
SR i i S T 164 1.50
SAVIO (Barbosa-Lima) Ten Brazilian
Folk Tunes ................. 188 1.50
SCARLATTI, A. (Smith) Gavotte .... 122 1.00

SCARLATTI, D. (Barbosa-Lima)
Nine Sonatas in Two
Volumes

Volume One—5 Sonatas.. 184A 2.50
Volume Two—4 Sonatas.. 184B 2.50

SEGOVIA Album of Guitar Solos .. 171 2.50

SOR (Papas) Sixty Short Pieces in Two
Volumes

Volume One—Nos. 1—38 .. 170A 1.75
Volume Two—Nos. 39—60. 170B 1.75

TORROBA Sonatina (New Edition) ..168 1.50
TURINA Fantasia Sevillana ........ 158 1.50
VIVALDI (Byrd) Concerto n D ..... 181 2.00

WEISS (Barbosa-Lima) Six Lute
Pieces from the Baroque in
Two Volumes

Mol L. ... ccnidsmams i 187A 1.75
Yolime: W .....coconsepnnts 187B 1.75
YOGHOURTJIAN Suite .. ........... 157 150
YRADIER (Papas) La Paloma ...... 109 1.00

COLUMBIA MUSIC €O




